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Foreword 


ar. first half of the nineteenth century was the golden period of the 
China trade. It was a time when both English and American fortunes 
were made and lost during the constant struggle of those engaged in the trade 
to hit the right market for tea, silks, and export porcelain ware. Along with 
the English and other Europeans, Americans had a substantial share in this 
business. When men went out to make their fortunes, some did and some 
died. Strange friendships grew up between the foreign merchants and their 
Hong colleagues. Those who stayed in the Canton-Macao region, for one 
reason or another, were usually able men and almost invariably they were 
what we might term today, characters. 

One of these characters, well-known to Europeans, Americans, and Chinese 
alike, was the artist, George Chinnery. He was a brilliant young man who, 
because of an unfortunate personal life probably partly due to his own odd 
character and habits, lived his last fifty years in the Far East. Here he painted 
the portrait of nearly every prominent person in the vicinity, among them 
many New Englanders with whom he was a great favorite. 

George Chinnery was well enough thought of in Boston in his own time to 
have his work hung at the Boston Atheneum as early as 1827 and as late as 
1853. There has not, however, been an exhibition of his work in the United 
States since that time, until this show. George Chinnery’s star is on the rise 
again. He has long been considered one of the obscure accomplished English 
artists of his period, who, had he stayed in London, might well have ranked 
with Constable, Turner, and other greats of the day. Not only is this the first 
comprehensive exhibition of Chinnery in this country in a century, but it is 
the first time anywhere that examples of other European artists’ works in 
China have been shown together with the works of Chinnery. 

The history of the Museum’s holdings is an interesting one. In 1931 the 
Museum purchased from the Heard estate in Ipswich a large collection of 
material that once belonged to Augustine Heard. These included China port 
scenes, Chinnery sketches, Chinese pith paintings, portraits, and other items 
associated with the China trade. Seven years later in 1938, a further lot was 
acquired from the Heard family, including forty-nine sketches and the pencil 
portrait of George Chinnery by J. A. Durran. The two lots together made an 
impressive collection of Chinnery sketches and this has been added to from 
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time to time. In recent years several of Chinnery’s portraits and additional 
sketches have been givento the Museum from various sources; and we bought 
a Chinnery self-portrait in London. Since the Museum’s Chinnery collection 
had never been exhibited, and as there was additional privately owned ma- 
terial available in the region, the present exhibition was decided on. 

Augustine Heard was born March 30, 1785 in Ipswich, Massachusetts, and 
made numerous voyages to Calcutta, Canton, and elsewhere, as a supercargo, 
until he finally settled in China in 1830. On January 1, 1831 he became a 
partner in Russell and Company. In 1834 he established the firm of Augustine 
Heard and Company, and on December 31, 1836 he retired from business. 
He died unmarried in his Ipswich home, September 14, 1868. The collection 
which we purchased had been brought back from China by Augustine Heard. 

The selection on display is only a portion of the Chinnery sketches in the 
Museum’s collection. There are also samples of our holdings of the work of 
Borget, Scarth, and C. Wirgman. In adjoining Robinson Hall may be seen a 
selection of our China port scenes, portraits of Chinese merchants, and other 
memorabilia of the world of George Chinnery. 

Our honorary trustee, Francis B. Lothrop, has been interested for some 
years in building up our collection of Chinnery originals and our photographic 
reference file. He has assembled this exhibition and written the catalogue. We 
are indebted greatly to Moyra Baker, formerly of the Museum Staff, who has 
been deciphering the Chinnery shorthand on many of the sketches. She has 
succeeded to a remarkable degree and several inscriptions can now be de- 
coded. We are grateful indeed to those individuals and institutions who have 
so generously lent their Chinnerys for this exhibition, and to the ladies who 
made possible the colored illustrations in the catalogue. 


ERNEST S. DopDGE 
Director 
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Introduction 


l. the last decade, with fine Exhibitions by the Arts Council in Great Brit- 

ain 1957 and the Hong Kong City Hall Gallery in 1965, as well as the 
special watercolor and drawing Exhibition at the Birmingham Museum and 
Art Gallery in 1965, there has been a real opportunity to learn more about 
George Chinnery’s work. Now the cycle becomes complete with the first 
American Chinnery Exhibition at the Peabody Museum in Salem. 

Chinnery’s life was varied indeed. Born in London in 1774, he studied there 
together with Turner and Girtin under Sir Joshua Reynolds at the Royal 
Academy School. In 1795 he moved to Ireland where he married Marianne 
Vigne. In 1802 he returned to England, and that same year without wife and 
children, he sailed to India. In 1817 his daughter Matilda joined him, and his 
wife and son John came out in the next two years. The daughter married, the 
son died, and in 1823 leaving heavy debts and the wife behind, he removed 
to Serampore. In 1825, still alone, came the final move to China where he ar- 
rived in Macao on September 30. For the next twenty-seven years his head- 
quarters were at Macao with trips eighty miles up the Pear! River to Canton 
and occasional trips across the River to Hong Kong after the Opium War. If 
a rumor of Mrs. Chinnery’s impending arrival occurred, he retreated up- 
stream to Canton where foreign women were not allowed. 

The first American ship in the China Trade was the Empress of China in 
1785. More and more vessels sailed from the Eastern ports of the United 
States. At first they went by way of the Cape of Good Hope, perhaps stopping 
to trade in the East Indies. Later it was by stormbound Cape Horn, up to the 
North West Coast for furs or out to the Pacific Islands for sandalwood. What- 
ever the route, the landfall was made at the Ladrone Islands and the ship 
anchored off Macao for the necessary chop to proceed up the Pearl River 
through the fortified Boca Tigris to the Whampoa anchorage. ‘The super- 
cargo then was rowed the last few miles to the Hongs in Canton. There he 
sold his cargo through one of the resident merchant firms and dickered for the 
tea, silks, and porcelain to take back. The Hongs were on a narrow strip of 
waterfront; the city behind was forbidden territory. There were vast go- 
downs or warehouses on the ground floor of the Hongs, while the upper floors 
contained apartments where the merchants lived. 

As soon as the trading season was over, all foreigners were compelled to 
leave Canton but were allowed to live in Macao until the next season. Macao, 
a sleepy old fortified Portuguese town, lies on a narrow isthmus, cut off from 
the rest of China by a barrier. 

[ ix ] 


Chinnery’s first picture exhibited at the Royal Academy was a “Portrait of 
his Father” in oil. Not only was he successful in this medium, but also in 
gouache and miniatures. In India he painted portraits of celebrities such as 
“Sir Henry Russell”, the “Marquis of Hastings”, and English merchants, but 
there is no known American contact during this period. In China, he was the 
one Western painter who stayed; the others visited and moved on. 

In general, it is not realized how much of Chinnery’s work is privately 
owned. You can count oils owned by Museums on your fingers. The large col- 
lections of drawings and watercolors at the Victoria and Albert Museum or 
the British Museum in London, or at the Museum here, are not on view be- 
cause of sheer lack of space. As a result of this want of public exhibition, and 
the difficulty of obtaining adequate comparisons, there is a continuous stream 
of unsubstantiated claims that this or that work is by Chinnery. Identifying 
pictures by means of books, such as James Orange’s Chater Collection and the 
Berry-Hill’s George Chinnery, Artist of the China Coast, becomes a risky 
business, especially as the accuracy of both books has been questioned. 

Chinnery’s stature as a painter has suffered in consequence. One can get 
nearly unanimous agreement on the top level as to the quality of such portraits 
as “Self-Portrait” in the National Portrait Gallery, London, “How-Qua” in 
Hong Kong, “Harriet Low”, or “Sir Jamsetjee Jsjeebhoy”, but when critics 
begin to talk of “unevenness” and “finished by other hands”, for this writer, 
that is the moment to doubt whether it is really Chinnery. 

This Exhibition makes no attempt to cover fully either the English, Irish, 
or Indian phases of Chinnery’s work. ‘There are a few India watercolors and 
drawings shown. Two drawings for book illustrations are of the English 
period. 

Between 1825 and 1846 in China, Chinnery reached the top of his career. 
He painted portraits for a living, landscapes for pleasure, and sketched 
continuously. 

One of the keen observers of the China scene was “Harriet Low”, No. 7. 
Born in Salem, Massachusetts, as a young girl she accompanied her uncle, 
“William H. Low”, No. 11, partner in Russell & Co., and his wife to the Far 
East. Except for a brief visit to Canton, she spent four years in Macao, 1829- 
1833. Her agile pen kept a diary for her sister which was first printed in 1900. 
The Peabody Museum is fortunate to have been given a photostat of the 
original manuscript, and quotations—some of which are unpublished—are 
added to titles of various pictures in this Exhibition. 

From the unpublished sections comes a new light on Chinnery. For the 
first time we know that Chinnery, as her drawing instructor, recommended 
to her a Life of Sir Joshua Reynolds, his old teacher at the Royal Academy, 
and also the Works of James Barry, professor of painting at the same institu- 
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tion. Another item is that Chinnery did his sketching at 5 o’clock in the morn- 
ing. Chinnery has been known as a teetotaler, heavy eater, great conversa- 
tionalist, but at long last we discover he sang! 

Another new unpublished humorous manuscript by Captain Robert Bennet 
Forbes describes sitting for a portrait by Chinnery and its theft and recovery 
in Boston. 

And now comes a best seller, a historical novel called Tai-Pan, where under 
the pseudonym of “Aristotle Quance”, a slightly inaccurate Chinnery, takes 
a prominent part. 

Probably the most exciting development in many years is the progress made 
in deciphering the Gurney shorthand of Chinnery found on his sketches. Mrs. 
Moyra Baker, formerly of the Peabody Museum Staff, has handled a difficult 
problem with ingenuity and intelligence. Translations in this catalogue are 
due to her kindness. Work is being done also in England and the next few 
years ought to bring out even more information. The following table of 
months in shorthand is a sample of her handiwork: 


January ~f—Vv- July J WG 


February ‘ a August 
March ¥ September } 


April ae ar October | 1. 


May DD November i 


ne e/a December 


So new, that there is no time to investigate as this article goes to press, is 
the exciting discovery of payments to Lamqua for “copy of my portrait” and 
“one book 12 paintings $8.”, etc., as well as a Chinnery letter dated December 
12, 1827: 


Pea} 


To John Latimer, Esq. 
Canton 


Dear Sir: 

Be pleased to pay to Lamqua Gent. on account of B. C. Wilcocks, 
Esq. for 200 hair pencils and 6 ivory sheets for miniature painting, 
taken by him to the U.S. for Mr. Sully and Mr. Trott the sum of 56 SP. 
dollars and oblige. 


Yours faithfully, 
George Chinnery 


All the above may be found in the John R. Latimer Papers in the Library of 
Congress. Wilcocks was United States Consul in China and Sully was 
Thomas Sully, 1783-1872, the well-known Philadelphia portrait painter. 

Chinnery deserves a better historical fate than has been his lot. Even today, 
no one has taken the trouble to explain the variety of his numerous signatures. 
Questions about the lack of sketches after 1846 are unanswered. There are at 
least two collections of his letters which ought to be investigated. In recent 
years the Peabody Museum has recatalogued and reidentified many of his 
drawings and watercolors. Other museums and reference libraries might well 
take another look. “Chinese River Scene” is a euphonious title, but perhaps 
“Macao Inner Harbor” will be more accurate. What treasures may come to 
light if sketches in the present volumes are lifted and hinged instead of re- 
maining pasted down. Will there be a modern accurate check list? What 
Chinnery really needs is a good biography! 
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To understand Chinnery properly, one learns much from a brief look at 
the other artists in China before, during, and after his time, who painted in 
the Western style. 

John Webber, 1750-1793, was the official artist on Captain Cook’s Third 
Voyage, 1776-1780, which touched at Macao. He was elected to the Royal 
Academy in 1791, the same year Chinnery became a pupil. Surely Chinnery 
must have been familiar with the Webber engravings, No. 129 and No. 130, 
of the Rocks on the Shore at Macao which he, in turn, painted and sketched 
so often. 

Thomas Daniell, 1749-1840, who was elected to the Royal Academy in 
1799, with his nephew William Daniell, 1769-1837, were in India and China 
from 1784 to 1794. From this trip, came their well-known book, A Pictur- 
esque Voyage to India by Way of China, 1810. Thomas is represented by a 
wash sketch of Tiger Island, No. 157, and William by a unique proof before 
letters of the aquatint, “The European Factories at Canton”, No. 131. This last 
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picture makes an interesting comparison with the Chinnery sketch, No. 55. 

William Alexander, 1767-1816, was the artist attached to the Lord Ma- 
cartney Embassy to China in 1792, and Chinnery must have seen the official 
illustrated account which came out in 1797. 

Thomas Allom, 1804-1872, traveled in the Near East but never reached 
China. His book illustrations are based on sketches by others. 

One of the more interesting visitors was the French artist, Auguste Borget, 
1808-1877. He was an intimate friend of Balzac. Leaving France in 1836, he 
visited New York, Rio de Janeiro, and Buenos Aires. He crossed the Andes 
to Chile and Peru. After a sojourn in the Sandwich Islands, he arrived in 
China in 1838, continued to the Philippines and India, and returned to France 
in 1840. He was on the coast of China and Hong Kong in August 1838, 
September and part of October he spent in Canton, and for the rest of his visit 
until May 1839 he stayed in Macao. It seems almost impossible that he did 
not meet Chinnery, but—so far—there is no evidence. 

John Scarth, a Scottish doctor, was in China from 1847 to 1859. Again, 
there is no proof that he met Chinnery, but, as one looks at No. 67, Sketch of 
Chinese Women, he either used the same models or copied one of Chinnery’s 
drawings. 

Charles Wirgman, 1832-1891, is a less well-known brother of B. T’. Wirg- 
man. He settled in Yokohama in 1860. 

M. Bruce, Architect, was overseer of roads for the Government of Hong 
Kong. 

The Chinese were first taught to paint in the Western style by Castiglione 
and other Jesuit priests at the Court of Ch’ien Lung. Just how much influence 
Chinnery exerted can be very debatable. Cunynghame quotes him as denying 
he gave lessons to Lamqua. With centuries of practice, did they copy Chinnery 
as closely as they could come, but without being able to reproduce his brush- 
work or his control over shades and proportions? 

There are two exceptional oils by Lamqua—one the traditional Tanga boat 
girl, Ah You, No. 99, and a Still Life of Fruits, No. 102. There is also a selec- 
tion of Chinese paintings on glass, oils, and watercolors, obviously done for 
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This exhibition has progressed from an idea to a reality through the en- 
couragement of Dr. J. R. Jones and Sir Lindsay T’. Ride of Hong Kong, of 
many friends and collectors in England and Scotland, and the enthusiasm of 
Ernest S. Dodge, Marion V. Brewington, and Philip Hofer in this country. 
My grateful thanks to them all as well as to Miss N. Peterson and the Staffs 
of the Peabody Museum of Salem and the Boston Athenzeum. 

Francis B. LorHrop 
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NOTES 


Dimensions are given in inches. Measurements of oil paintings 
refer to stretcher size. Those of watercolors and drawings are 
given as sight size. “Right” and “left” throughout the catalogue 
refer to the right and left hand of the spectator. 


“H.L.:” refers to Harriet Low’s original Journal, 1829-1834. 


“Sh.:” refers to Chinnery’s shorthand, translated by Mrs. Moyra 
Baker. 


Pertinent books shown in cases are from the Bibliography. They 
are labeled, but not catalogued. 


Chinnery 


Oils 
ta ALLOY” 


Oil. 10% x 8%. Undated. 

A Tanga sampan girl with red scarf looking 
right and holding a broad straw hat. In the 
right background is a partial view of the inner 
harbor of Macao and the mountains behind. 
Heard Collection, 1936. 

M4393. 

Pusey: 


2. SIR ANDERS LJUNGSTEDT, 
1759-1835 


Oil. 94% x 734. Undated. 

A half length front view. Around his neck is 
the ribbon of the Royal Order of Vasa. For 
many years he was a merchant and Swedish 
consul at Canton and Macao. He wrote An 
historical sketch of the Portuguese settlements 
in China (with a supplementary chapter, de- 
scription of the city of Canton), published in 
Boston in 1836. He is buried at Macao. This 
portrait descended in the Forbes family. 

H.L.: “Sir Andrew Ljungstedt called to give us 
his blessing. he loaded us with thanks and 
good wishes and said adieu”, 11-13-1833. 

Gift of F. Murray Forbes, 1962. 

M11433. 

Priate III. 


3. LANDSCAPE 


Oil. 842 x 9%. Undated. 

Sampans, Houses, and Flag. The broken water 
under the stern of the sampan in this picture 
and in No. 9 are distinctive features of Chin- 
nery’s brushwork. 

Heard Collection, 1931. 

M3801. 


4, SELF-PORTRAIT OF GEORGE 
CHINNERY 


Oil. 85x 7%. Undated. 

A half length turned view. See No. 5. 

H.L.: “Mr. Chinnery is a droll genius—a most 
amusing man of very good information and 
good sense”, 10-3-1832. “. .. he has a face 
made on purpose to tell stories”, 4-8-1833. 
Courtesy of Metropolitan Museum of Art. 


PuaTteE VII. 


5. SELF-PORTRAIT OF GEORGE 
CHINNERY 


Oil. 9% x 7%. Undated. 

A half length turned view. This picture was 
owned at one time by the Bowring family. Sir 
John Bowring first came to China in 1849 and 
was Governor of Hong Kong from 1854 to 
Taso; 

Other notable Chinnery self-portraits in oils are 
to be found in the Metropolitan Museum of 
Art, New York (See No. 4), the National Por- 
trait Gallery and the Royal Academy, London, 
and the Hongkong and Shanghai Banking Cor- 
poration. 

H.L.: “As Mr. Chinnery says he goes upon 
breakfast meaning he likes a good breakfast. 
he gets up at 5 o’clock and goes out and makes 
sketches and earns his breakfast certainly.” 
5-7-1833. 

Gift of the Friends and Fellows of the Peabody 
Museum, 1963. 

Dal Ls 


Puate I. 


6. ROCKS AND ENTRANCE TO JOSS 
HOUSE, MACAO INNER HARBOR 
O72 xaos 


[ 3 ] 


High tide. See Nos. 18, 19, 53, 90, 91, 92, 93, 
129, and 130. 

H.L.: “We saw a Josh house at a distance 
which formed a very pretty scene. .. . It stands 


among immense rocks and trees on the sea 
shore.” 11-14-1829. 


Gift of Russell Sturgis Paine, 1958. 
M9753. 
PuatTe II. 


7. HARRIET LOW, 1809-1878 


Oil. 10% x9. Painted at Macao, April 9-May 
Loyles3, 

Three-quarter length portrait—seated wearing 
a brown chiffon dress with an open book in 
hand. A glimpse of scenery at left. She was 
born in Salem. A niece of William H. Low, 
No. 11, partner in Russell & Co. at Canton, she 
accompanied her Uncle and Aunt to the Far 
East, spending four years in Macao, Canton, 
and Lintin. The original Journal she kept and 
sent to her sister is now in the Library of Con- 
gress. In it there are many references to Chin- 
nery (see adjoining case for photostat). This 
portrait is a family inheritance. 

H.L.: “. .. at 11 I went there and looked at the 
man till 2.” “I sit three hours—he has made a 
little alteration—put a book in the hand and I 
like it much better.” “. . . they have been to see 
my picture and say it is to the life, so does 
everyone, and I only hope you will think so too.” 
Courtesy of Mrs. Francesca M. Wiig. 

PuiaTteE VIII. 


8. JAMES PERKINS STURGIS, 
1791-1851 


Oil. 10x 8%. Undated. 

A half length portrait—more youthful than 
No. 10. 

Mr. Sturgis sailed to China on the Atahualpha 
in 1808 and was aboard when she survived the 
famous pirate attack off Macao. Most of his 
life was spent in the Far East. This portrait 
was once owned by Warren Delano, partner in 
Russell & Co. and has remained in the family. 
H.L.: “Uncle Jem was very agreeable. wonder 
if he is as good as he seems.” 


Courtesy of Mr. and Mrs. Frederic D. Grant. 
PLATE XI. 


9. LANDSCAPE 


Oil. 7¥2x 10%. Undated. 

Fisherman, Macao Inner Harbor. An outstand- 
ing example of Chinnery’s Western style in an 
Oriental setting. For comparison see No. 118 
and No. 119, which are similar well-painted 
Chinese landscapes. 

Heard Collection, 1931. 

M3800. 

PLATE IX. 


10. JAMES PERKINS STURGIS, 
1791-1851 


Oil. 11 x9. Undated. 

A three-quarter length seated portrait. There 
is a red curtain at the left and a glimpse of 
scenery at the right. This portrait was painted 
probably in the 1840’s. It shows an older, 
sterner man than No. 8. Mr. Sturgis was a 
partner in Russell & Sturgis, Manila and Ma- 
cao, for many years. He died at sea en route to 
America in 1851. This portrait was owned by 
his sister, Anne Cushing Sturgis Paine of 
Worcester, Massachusetts, and her great 
grandson gave it to the Museum. 

Gift of Russell Sturgis Paine, 1958. 

M9754. 


11. WILLIAM HENRY LOW, SENIOR, 
1795-1834 


Oil. 114% x9. 

A seated half length portrait. The framed 
picture in the painting shows the Factories at 
Canton. Partner in Russell & Co., China, from 
January 1, 1830 to November 1833. He was 
an uncle of Harriet Low. Born in Haverhill, he 
died at Capetown, March 22, 1834. This por- 
trait was painted at Macao, May 7-18, 1833, 
and has been inherited in the family. 

H.L.: “. .. he will have an excellent likeness of 
Uncle? 


Courtesy of Eustace B. Chapman. 


12. HEAD OF AN UNIDENTIFIED 
MAN 
Oil. 5x 3%. Undated. 


This painting is said to have been purchased at 
the sale of Chinnery’s effects in Hong Kong in 


Lean 


1852. The same man appears twice in an oil, 
“Studies of Six Heads”, No. 6, Hong Kong Ex- 
hibition, 1965. 


Gift of Stephen Wheatland, 1962. 
M11506. 
PLATE. 


Engraving 


13. MACAO BAY 


Colored Lithograph. 8% x17. Undated. 
Drawn on Stone by G. P. Reinagle from the 
original by Chinnery. 

Printed by C. Hullmandel, London. 

Published by Smith Elder & Co., 65 Cornhill. 
Praya Grande—The Penha Fort and Monas- 
tery—Pallacio occupied by the English Fac- 
tory. 

M11633. 


Watercolors 


14. RUIN AT SUNSET 
Watercolor. 6x 8. Undated. 


Possibly Macao Inner Harbor. 
M3810-88. 


15. BOMPARTO FORT AND PENHA 

MONASTERY, MACAO 
Watercolor. 534x 8%. Undated. 
M9765-40. 


16. PRAYA GRANDE, MACAO 


Watercolor. 534x 8%. Undated. 


From the North. S. Pedro Fort in center with 
flag. Penha Monastery on hill at left. 


M3810-89. 


17. STREET SCENE, MACAO 
Watercolor. 8x 6%. Undated. 
With church in background. 
M3810-84. 


18. MACAO, ROCKS AND ENTRANCE 
TO JOSS HOUSE 

Watercolor. 7¥e x 834. Undated. 

High tide. See No. 6, etc. 

M3810-87. 


19. ENTRANCE TO JOSS HOUSE, 
MACAO 


Watercolor. 7x 5%. Undated. 
M3810-82. 


20. GOATS AND GOATHERDS 


Watercolor. 64% x 834. Undated. 
M38810-85. 


21. MACAO STREET AND HOUSE 


Watercolor. 834 x 5¥. Undated. 


See Hong Kong Exhibition, No. 103, for study 
of same scene dated 1834. 


M3810-83. 


22. PRAYA GRANDE, MACAO 


Watercolor. 43% x 6%. Undated. 
M3810-75a. 


93. SAMPANS, MACAO INNER 
HARBOR 

Watercolor. 5% x 7¥e. Undated. 

M9765-43. 


24. JUNK OFF MACAO 
Watercolor. 95% x 7%. Undated. 
M9765-28. 

PEATEaVe 


25. SAMPAN ON SHORE, MACAO 
INNER HARBOR 

Watercolor. "74% x9¥%. Undated. 

M3810-91. 


26. MONASTERY RUIN 


Watercolor. 44 x 734. Undated. 
Green Island, Macao Inner Harbor. 
M3810-80a. 


[5 ] 


27. SAMPAN ON SHORE, MACAO 
INNER HARBOR 

Watercolor. 5¥x 7%. Undated. 

M3810-80b. 


28. HOUSES ON PILES AND SAMPANS, 
MACAO INNER HARBOR 

Watercolor. 64% x 8%. Undated. 

M9765-33. 

PraAte Vii 


29. SAMPAN, HOUSE, AND POLE 
Watercolor Sketch. 11%4 x 9%. September 
30, 1841. 


Sh.: (right) “. . . very good 
40 minutes filling up exact 
The figure on the lower step is now 
lower(?) it ought to stand on the 
next upper step then it would be 
right 
September 30th 1841” 
M-3810-81. 


PLATE XIII. 


30. SAMPAN ON SHORE, HOUSE ON 
STILTS, MACAO INNER HARBOR 


Watercolor. 44% x 7%. Undated. 
M9765-32. 


31. SAMPAN ON SHORE, MACAO 
INNER HARBOR 


Watercolor. 45 x 734. Undated. 
M9765-46. 


32. SAMPANS AND PIGS, MACAO 
INNER HARBOR 


Watercolor and Pencil. 6% x 10%. Undated. 
M4160-E. 


33. PRAYA GRANDE, MACAO 
Watercolor. 4x6. Undated. 

Pedro Fort and Palacio. 

M9765-30. 


34. MONASTERY, GREEN ISLAND, 
MACAO INNER HARBOR 


Watercolor. 3x 4%. Undated. 
M3810-77a. 


35. MURRAY BARRACKS AND OLD 
CHURCH, HONG KONG 


Watercolor. 5¥2x 8. Undated. 
M3810-77b. 


36. HONG KONG WATERFRONT 


Watercolor. 44% x 5%. Undated. 
M3810-79a. 


37. SPRING GARDENS, HONG KONG 


Watercolor. 444 x '7¥%. Undated. 
M3810-75. 


38. INDIA—HOUSE AND GOATS 


Watercolor. 5% x 8%. Undated. 
M3810-90. 


39. INDIA—TOWER 


Watercolor. 442x 5%. Undated. 
M3810-79b. 


40. INDIA—DRAWING WATER 


Watercolor. 534x 8%. Undated. 
M4160-A. 


41. INDIA—DRAWING WATER IN 
FRONT OF TEMPLE 


Watercolor. 25% x 734. Undated. 
M4160-B. 


Drawings 


42. INDIA—DRAWING WATER 
Ink. 5¥2x7. Undated. 

Sh.: “Do bright.” 

M3810-4a. 


LGa 


43. INDIA RIVER CRAFT—THREE 
STUDIES OF A MAN 

Ink. 6% x9%. Undated. 

Sh.: (left with craft) “Rather distant.” 


Chinnery makes use of plus sign to show the 
drawing is complete. 


M3810-4b. 


44, INDIA—FOUR SEASHORE 
SKETCHES 
Pencil. 942x'7. Undated. 


Inscribed: (top) “taking in watr fr Ships in the 
rods.” 


CENCE) ek ewe ae 2 

Inscribed: (bottom) “Madras looking South” 
(perhaps Chinnery’s handwriting?). 
ppCeieh). in. ee ss u 


A yellow wash was applied to the drawings to 
determine the possibilities as an engraving. 


M3810-13. 


45. CHINESE ANIMALS 


Pencil and Ink. 44% x 3%. Undated. 
Cow. 


Pencil. 334x 4. Undated. 


Pig. 

Bir adrieht) Sa... : 
Pencil and Ink. 24% x 3%. 
Cow and Calf. 


Sh.: (right) “March 12. [18]34.” 


Pencil and Ink. 334 x4. 

Goat. 

Sh.: (top right) “May 31st [18]40.” 
Pencil and Ink. 3% x 45%. Undated. 
Goat. 

M3810-55. 


46. JUNKS AND SAMPANS 

Pencil. 94% x 144%. 

Sh.: (lower right) “all October 14th 1828.” 
Sh.: (over center sampan at bottom) “Tubs.” 
M3810-14. 


47. JUNKS 


Pencil and Ink. 11x 7%. 
Sh.: (right) “December 13th 

Losin 
M3810-26. 


48. MONTE FORT AND ST. PAUL’S 
CHURCH, MACAO 


Pencil. '734x 11%. Undated. 
Sh. (top Tie ht) ae ae e 
Sh.: (top left) “fix.” 


Inscribed: (Chinnery’s handwriting? lower 
right) “The Citadel for Dent.” 


49, STREET MARKET BEFORE THE 
CHURCH OF ST. DOMINGO, 
MACAO 


Pencil and Ink. 10% x8. Undated. 
MS8 10280". 
Panic 


50. PORTUGUESE MONASTERY, 
MACAO 


Pencil. 986x134. 

Sh.: (top right) “August 8th 1842 
fixe? 

M9765-45. 


PLATE XIX. 


51. MACAO, VILLAGE BELOW THE 
COLLEGE OF SAN JOSE 


Pencil and Ink. 11% x 8%. 
Plus 2 pencil studies of the Domes. See No. 97. 
Sh.: (top right—pencil) 
“This is the process for... a drawing 
from nature in a sketch book 
after the 3'4 stage it may be filled 
up in any way ‘ad libitum’ 
with pencil or sepia or 
color only ‘ad libitum’ to.... 
can be done inside as the three 
stages are perfect in the first instance.” 
Sh.: (right—ink) “June 234 1839 
will make a 
picture at any time.” 
M9760-7. 


ae 


52. SHORE, MACAO 


Pencil. 9% x15. Undated. 
M10926-F. 


53. MACAO, SHORE, JOSS HOUSE, 
AND POLES 


Pencil and Ink. 1034 x 15%. 
Low tide. Poles were erected in front of the 
residence of prominent Chinese. See No. 6, etc. 
Sh.: (top right) “January 26 1837 

outlying ... be depended upon.” 
M10926-E. 


54. MEDICAL MISSIONARY SOCIETY’S 
OPTHALMIC HOSPITAL, MACAO 


Ink and Wash. 738x 11. Undated. 

This hospital at one time was operated by Dr. 
Peter Parker, noted medical missionary, later 
U.S. Minister Plenipotentiary to China. 
Courtesy of Yale University Medical School 
Library. 

PLATE XII. 


55. CANTON HONGS 


Ink. 9x 17%. 
Sh.: (center next flag) “red 
white 
blue.” 
Sh.: (right) “December 26, 1832 
Mr. Marjoribanks’ picture 
taken home in 
early January 
LBS oe 
Mr. Marjoribanks was Chairman of the Select 
Committee of the East India Co. Because of ill 
health he sailed for home on January 17, 1832. 
M3810-21. 
PrATERS AT 


56. CANTON FACTORIES FROM THE 
WEST 
Pencil. 54x 8%. 1842. 


Inscribed: (back) “French factory, flagpole in 
front of American factory, British and Danish 
at the far right.” 


Sh.: Removed. 
M3810-34a. 


57. CANTON FACTORIES FROM THE 
WEST 
Pencil. 54x 8%. 1842. 


Inscribed: (back) “a closer view of the British 
and Danish factories and their flagpoles.” 


Sh.: Removed. 
M3810-34b. 


58. CANTON HONGS FROM THE 
EAST 

Unfinished Pencil Sketch. 84 x 14%. 

Inscribed: (top right) “August 1. 1828.” 

M3810-16. 


59. BARBER 


Pencil and Ink. 434.x 7M”. 
Sh.: (top) “June 5th [18]43.” 
M3810-64a. 


60. HAND AND HAMMER (left)— 
BLACKSMITH (right) 
Pencil and Ink. 4x 73%. 


Sh.: (left) “at home 
December 5t» [18]36 
action quite right.” 


Sh.: (right) “December 5t [18]36 
action perfect.” 
M3810-64b. 


61. STREET FIGURES 


Pencil and Ink. 44% x 8%. Undated. 
M-3810-64c. 


62. MAN SEATED AT CABINET 


Watercolor, Ink and Pencil. 12% x 8%. 

Sh.: (center—ink) “x October 24h 1845.” 
Sh.: (lower left—ink) “November 25th 1845.” 
M3810-41. 


63. STREET SCENE 


Pencil and Ink. 5x7. 

Ear cleaning, Games, Figure. 

Sh.: (left) “Canton May 10th [18]32.” Date 
repeated four times. 

Sh.: (left center—pencil) “On the step of the 


American flagstaff.” 
M3810-23a. 


[ai 


64. STREET SCENE—VENDORS 


Pencil and Ink. 7x 5. 
Sh.: (top) “June 1. [18]32.” 
Sh.: (bottom) “The hat added. ... 


excellent incident.” 
M3810-23b. 


65. STREET SCENE—VENDORS 
Pencil and Ink. 7x 5. 


Sh.: (top right) “The barber’s hat 
is different from (?) 
other hats.” 


Sh.: (top left) “June 17th [18]32.” 
Sh.: (left) “June 16 [18]32.” 

Sh.: (bottom) “June 16th [18]32.” 
M3810-23c. 


66. “ALLOY”—THREE STUDIES 


Pencil and Ink. 13 x 8¥. Undated. 
Tanga boat girl. 


Sh.: (right) “This is. . . essentially 
the right action.” 


M38810-25. 
PLATE XVII. 


67. STUDY OF TWO CHINESE 
WOMEN 

Pencil and Ink. 834x 12. Undated. 

Heads with straw hats, hands, drapery. 

See No. 82 and No. 126. 

Sh.: (lower left) “This shows the faces.” 

M3810-24. 

PLATE XV. 


Engraving 


68. HOUQUA 


Mezzotint. 2442 x 1834. Undated. 
Chinese symbol is a phonetic pronunciation. 


Although subtitled “Engraved by J. Sartain 
from the original by Chinnery for B. C. Wil- 
cocks Esq” it follows the Canton Chinese style 
and is definitely not after Chinnery. It is only 
necessary to trace the shadows back to their 
light sources to know that Chinnery could not 


have painted the original. Only one other copy 
is known. It is not recorded in the Library of 
Congress. John Sartain, 1808-1897, was a 
well-known Philadelphia engraver. B. C. Wil- 
cocks was American Consul at Canton. 
M7152. 


Drawings in Cases 


69. INDIA—WOMAN WITH JAR 


Ink and Pencil. 74% x 4%. Undated. 
M3810-5a. 


70. INDIA—WOMAN WITH BUNDLE 
Ink and Pencil. 74x 4%. 

Sh.: (right) “March 23rd [18]19.” 

Chinnery used a hard pencil and classic poses 


in contrast to soft pencil and more relaxed 
scenes in his later Chinese drawings. 


M3810-5b. 


71. WOMAN IN SAMPAN, MACAO 


Ink and Pencil. 44% x 634. Undated. 


A working drawing prepared for enlargement 
—very occasionally found in Chinnery draw- 
ings. 

M9765-31. 


72. WOMAN ROWING 

Ink and Pencil. 45% x 6¥4. 

Sh.: (top right) “March 12th [18]40.” 
M9765-12. 


73. HUTS ON PILES, SAMPANS, 
MACAO INNER HARBOR 
Ink and Pencil. 642 x 8%. 
Sh.: (top right) “September 1st 
LOSO:4 
M9765-2. 


74. BEEHIVE TOMB, MACAO INNER 
HARBOR 


Pencil. 7x 10%. 


oa 


Sh.: (top right) “On the road leading to the 
Barrier October 19th 1833 
ie: 


Foreigners were not permitted to go beyond 
the gate and wall at the end of the Macao pen- 
insula. 


M10926-C. 


75. STEPS IN STREET, MACAO 


Pencil and Ink. 8% x 7. 
Sh.: (top right) “May 19th 

1841.” 
M9765-29. 


76. FRANCISCAN MONASTERY, 
MACAO 

Ink. 442 x 634. 

Sh.: (top right) “February 7. [18]32 


oO) e Ee 010)" 8, U0: ) 6, 16) ie 


M9760-4. 


77. BLACKSMITH SHOP, MACAO 
INNER HARBOR 

Ink and Pencil. 7x 9¥2. Undated. 

A working drawing prepared for enlargement. 

M-11625. 


78. FOOD STAND 


Ink and Pencil. 5¥%a2x 5%. 


Sh.: (top right) “November 30% 1836 
on my walk with Mr. Jackson.” 
M9765-25. 


79. CANTON HONGS FROM THE 
PEARL RIVER 

Pencil. 434 x 7. 

Sh.: (top right) “July 20. 1832.” 


Inscribed: (on back) 
“The Foreign Factories—Canton—1832 
English East India Co Factory in center 
Dutch East India Co Factory at right.” 


M9765-3. 


80. WOMAN’S HEAD WITH SCARF 


Pencil. 442 x 4%. 
Side view. See No. 81. 


Sh.: (top) “On the border 
of the handkerchief some 
red of another pattern.” 


Sh.: (center) “August 3rd [18]31.” 


Sh.: (right) “The handkerchief dark blue 
the crosses lighter in color 
will do.” 


M3810-47b. 


81. WOMAN’S HEAD WITH SCARF 


Pencil. 4544 x 4¥%. 

Front view. See No. 80. 

Sh.: (right) “All dark parts.” 

Sh.: (lower left) “June 12th 1831.” 
M9760-13. 


82. STUDY OF TWO CHINESE 
WOMEN 

Pencil. 77% x 11%. Undated. 

Heads with straw hats, hands, drapery. 

See No. 67 and No. 126. 

M9760-20. 


83. “ALLOY” 


Pencil. 54% x 4%. 
Inscribed: (below border) “1839.” 
M9765-23. 


84. WOMAN AND CHILD IN 
DOORWAY 

Ink and Pencil. 54% x 4%. 

Sh.: (top right) “June 23rd 1840.” 

M9765-13. 


85. “GEO CHINNERY, AT DINNER— 
24% P.M. 13 JANUARY 1844 AGED 
70° YEARS. & 8 DAYS” 

Pencil. 8x5. 


Inscribed: (on mount in other hand) “This was 
sketched by J. A. Durran.” 


W. C. Hunter: Bits of Old China, page 179: 
“Mr. Durran is a French gentleman and an old 
resident.” 


M9765-1. 
PLATE XIV. 
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86. MR. DURAND READING A 
NEWSPAPER 


Ink and Pencil. "742x T%. 
Sh.: (left) January 20. 1841. 
M3810-71. 

PLATE XVI. 


87. “REV? CHAS GUTZLAFF” 
Pencil. 67% x 4%. 
Sh.: (top and right) “Mr. Gutzlaff in the 
dress of a Fokien sailor 
For Mr. Lindsay 
September 27th [18]32 
Fix.” 
H.L.: “Lindsay and my recherche admirer 
Gutzlaff returned today from the north”, 
9-5-1832. 
The Rev. Karl Giitzlaff was a German mission- 
ary who after three years in Siam moved to 
China. He used the “opium clippers” for travel 
to distribute tracts along the China coast. His 
services as an interpreter were in demand. He 
and Mr. Hugh Hamilton Lindsay, supercargo 
of the Sylph, returned from the second of his 
famous voyages on September 5th, 1832. 
At the Royal Academy Exhibition in London 
in 1835 there was shown a Chinnery “portrait 
of Charles Gutzlaff, the Chinese missionary in 
the dress of a Fokien sailor.” 
M9765-41. 
PraTe XVIII. 


88. UNIDENTIFIED PORTRAIT 


Pencil. 54% x 4%. 


Sh.: (top left) “The concept of . . . to the brush 
is enough for any of ... 
R. M. at the hospital.” 


“R.M.” may be Robert Morrison or Richard 
Marlick. 
Sh.: (right) “August 
12. [18]42.” 
M9760-18. 


89. STUDIES 

Ink and Pencil. 7x 10%. 

Top right—Sampans. 

Sh.: (top right) “April 5t? 1834.” 
Pencil. 


Side top left—Study for Family Portrait. 
Ink and Pencil. 
Bottom—Praya Grande and Penha Monastery. 
Sh.: (middle right) “April 4th 1834, 
... be depended upon 


...oOn examination.” 


Sh.: (center) “This is the size of the Convent 
even for these proportions.” 


M10926-A. 


90. JOSS HOUSE, MACAO 


Ink. 5¥2x 7%. Undated. 
With poles and sampans— High tide. 


The elaborate bases of the poles indicate per- 
manent residents. 


See Nos. 6, 18, 19, 53, 91, 92, 93, 129, and 
130. 


M10979. 


91. ROCKS AND JOSS HOUSE, MACAO 


Ink and Pencil. 734 x 10%. 
With poles and sampan—Low tide. 


Sh.: (top right) “Wet mud 
October 15th 1836.” 


See Nos. 6, 18, 19, 53, 90, 92, 93, 129 and 
130. 


M9765-44. 


92. ROCKS AND JOSS HOUSE, MACAO 


Pencil. 842 x 12. 
With sampans. 


Sh.: (top right) “. .. be depended upon... 
September 30th 
1843 
Bix? 
See Nos..6, 18, 19, 53; 90, 915°93;129 "and 
130, 
M10926-D. 


93. ROCKS AND JOSS HOUSE, MACAO 


Pencil Trace Sketch. 734 x 10%. 
With pole and sampans. 
Sh.: (top right) “January 31. 1837.” 


See Nos. 6, 18, 19, 53, 90, 91, 92, 129, and 
130. 


M11632. 
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94. SKETCH BOOK PAGE 


Pencil. 6% x 4%. [18]29. 

Front: Junk and Sampan. 

Rear: Women with Umbrellas, Figures. 
Anonymous Loan. 


95. BOOK ILLUSTRATION, “AMELIA 
Bee Gh tay 


Ink Sketch. 52x 4%. 

From “Captain Booth’s Story”: “Mrs. Harris 
burst from the closet where she had hidden her- 
self and surprised her daughter [Amelia], re- 
clining on my bosom in all that tender sorrow I 
have just described. I will not attempt to paint 
the rage of the mother, or the daughter’s con- 
fusion, or my own.” 

Courtesy of Philip Hofer. 


96. BOOK ILLUSTRATION, 
UNIDENTIFIED 

Ink Sketch. 456 x 4%. 

A stooped old woman with cane, supported by 

man at left, leaves a young man seated on sofa 

at right. 

Trimmed margin makes inscription illegible. 

Courtesy of Philip Hofer. 


97. MACAO, VILLAGE BELOW THE 
COLLEGE OF SAN JOSE 

Ink and Pencil. 7x 10%. 

Sh.: (top right) “July 5. 1832 


Came excellent.” 
Sh.: (ower right) “wall stone.” 
See No. 51. 
H.L.:“As I returned the bells of St. José were 
chiming.” 


Courtesy of Philip Hofer. 


98. PROTESTANT GRAVEYARD, 
MACAO 


Pencil. 10% x 7M. 
Sh.: (top right) “August 5. 1835.” 


Sketch for memorial to Isabella Anne Temple- 
ton wife of Captain Templeton deceased 29th 
July, 1835. 


At the left is the memorial to John Henry Bulli- 
vant, Chief Officer of the Royal George. At the 
right are those of Charles J. Wheler, Writer, 
Bombay Civil Service, and (column) of George 
Cruttenden, merchant. Identification by kind- 
ness of Dr. Lindsay T. Ride, Kt. 


Penciled “4.7” at upper right corner not identi- 
fied. 


Courtesy of Philip Hofer. 
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Other Artists 


99. “AH YOU” 

Oil. 11% x 10%. School of Chinnery. 

A Tanga sampan girl facing front and wearing 
a broad straw hat. 

Inscribed on back of frame: “painted by a Can- 
tonese artist, Lamqua, Kwan Hiu Chen, the 
ninth year of Shien Fung (1859).” 
Identification by kindness of Dr. J. R. Jones. 
Heard Collection, 1936. 

M4395. 


100. CAPTAIN ROBERT BENNET 
FORBES, 1804-1889 


Oil. 942 x 8. School of Chinnery. 


Captain in the China trade, partner in Russell 
& Co., merchant, marine architect, and a found- 
er of the Sailors’ Snug Harbor of Boston. He 
commanded the U.S. Sloop of War Jamestown 
on her voyage to relieve the distressed victims 
of the potato famine in Ireland in 1847. There 
is insufficient space in the Bibliography to give 
a complete list of his publications. He was an 
outstanding mariner of the nineteenth century. 
H.L.: “Captain Forbes from Lintin called.” 
7-8-1831. “Captain Forbes in today to say 
adieu. He leaves for America in a few days, 
happy man.” 2-22-1832. 

Courtesy of Mrs. Allan Forbes. 

PLATE XXII. 


101. DR. ROBERT MORRISON, F.R:S., 
F.R.A.S., 1782-1834, TRANSLAT- 
ING THE BIBLE INTO CHINESE 


Oil. 19 x 23. School of Chinnery. 


Dr. Morrison sits at the right holding a manu- 
script. On the table are a Bible and other 
books. A young Chinese assistant stands while 
an older Chinese man writes. To the left is a 
globe. 

A full length version of this picture by Chin- 
nery was exhibited at the Royal Academy in 
London in 1830 from which a rare engraving 
was made. Dr. Morrison was sent out by the 
London Missionary Society in 1807, the first 


Protestant Missionary in China. A famous 
Chinese scholar, he was interpreter for the 
Select Committee of the East India Company. 


H.L.: “We today attended public worship at 
Dr. Morrison’s house. . . . there were only 6 
auditors there but the sermon was very good.” 
10-18-1829. 

Courtesy of Mrs. Francesca M. Wiig. 


102. STILL LIFE, FRUITS 


Oil. 23 x 38. School of Chinnery. 


Lamqua label with “Old Street” address is on 
back of frame. 


The donor was a partner in the ship chandlery 
firm of Thomas Hunt & Co., Whampoa. The 
company built the first docks there and at Hong 
Kong. He made the original donation of books 
to the Essex Institute of Salem to establish the 
“China Library” and was a trustee of this Mu- 
seum. 


Gift of Thomas Franklin Hunt, 1841-1898. 
M3778. 


103. RECLINING WOMAN 


Chinese Oil on Glass. 16% x 2234. 


Brought from China on Clipper Ship Joseph 
Peabody, Captain Edward Weston, 1858. 


Gift of Lawrence W. Jenkins, 1956. 
M8875. 


104. RECLINING WOMAN 


Chinese Oil on Glass. 16% x 22%. 


Brought from China on Clipper Ship Joseph 
Peabody, Captain Edward Weston, 1858. 


Gift of Lawrence W. Jenkins, 1956. 
M8876. 


105. TEA CULTIVATION— 
PREPARING THE SOIL 

Chinese Watercolor. 13 x 18. 

Gift of Mrs. Emery W. Johnson, 1923. 

M12555-1. 


betsy | 


106. TEA CULTIVATION— 
PLANTING AND WATERING 

Chinese Watercolor. 13 x 18. 

Gift of Mrs. Emery W. Johnson, 1923. 

M12555-2. 


107. TEA CULTIVATION— 
FERTILIZING 

Chinese Watercolor. 13 x 18. 

Gift of Mrs. Emery W. Johnson, 1923. 

M12555-3. 


108. TEA CULTIVATION— 
FERTILIZING 

Chinese Watercolor. 13x 18. 

Gift of Mrs. Emery W. Johnson, 1923. 

M12555-4. 


109. TEA CULTIVATION—PICKING 


Chinese Watercolor. 13x 18. 
Gift of Mrs. Emery W. Johnson, 1923. 
M12555-5. 


110. TEA CULTIVATION—BRINGING 
IN THE LEAVES—SORTING 

Chinese Watercolor. 13x18. 

Gift of Mrs. Emery W. Johnson, 1923. 

M12555-7. 


111. TEA CULTIVATION—BRINGING 
IN THE LEAVES—SORTING— 
OPEN AIR DRYING 

Chinese Watercolor. 13x18. 

Gift of Mrs. Emery W. Johnson, 1923. 

M12555-6. 


112. TEA CULTIVATION—ROASTING 


Chinese Watercolor. 13x18. 
Gift of Mrs. Emery W. Johnson, 1923. 
M12555-8. 


113. TEA CULTIVATION—OPEN AIR 
DRYING—SORTING 


Chinese Watercolor. 13x 18. 


Gift of Mrs. Emery W. Johnson, 1923. 
M12555-9. 


114. TEA CULTIVATION—PACKING 


Chinese Watercolor. 13x18. 
Gift of Mrs. Emery W. Johnson, 1923. 
M12555-10. 


115. TEA CULTIVATION— 
TRANSPORTATION 

Chinese Watercolor. 13x 18. 

Gift of Mrs. Emery W. Johnson, 1923. 

M12555-11. 


116. TEA CULTIVATION—WEIGHING, 
PACKING IN BOXES, SALE 

Chinese Watercolor. 13x 18. 

Gift of Mrs. Emery W. Johnson, 1923. 

M12555-12. 


117. MACAO—EAST SHORE AND 
PRAYA GRANDE 

Chinese Oil. 5442 x 16%. 

Gift of Mrs. William B. Cowen, 1948. 

M6336. 


118. LANDSCAPE—RIVER SCENE AND 
PAGODA 
Chinese Oil. 1734 x 23M, 


For contrast with Chinnery landscapes see No. 
3 and No. 9. 

Brought from China 1858. 

Gift of Miss Elizabeth Quincy Huntington, 
1962. 

M11147. 


119. LANDSCAPE—FISHERMEN AND 
TEMPLE 
Chinese Oil. 1734x234. 


For contrast with Chinnery landscapes see No. 
3 and No. 9. 


Brought from China 1858. 


Gift of Miss Elizabeth Quincy Huntington, 
1962. 


M11146. 


Plat 


120. WOMAN WITH FAN 


Chinese Oil on Glass. 19% x 13%. 


Brought from China on Clipper Ship Joseph 
Peabody, Captain Edward Weston, 1858. 


Gift of Lawrence W. Jenkins, 1956. 
M8874. 


121. MAN WITH BOOK 


Chinese Oil on Glass. 19¥%2 x 13%. 


Brought from China on Clipper Ship Joseph 
Peabody, Captain Edward Weston, 1858. 


Gift of Lawrence W. Jenkins, 1956. 
M8873. 


122. CANTON HONGS 


Chinese Oil on Glass. 17% x 2534. 


The colors in the Dutch flag at the right have 
been transposed. 


M3156. 


123. “EXECUTION GROUND, 
CANTON” 

Pencil Sketch by J. Scarth. 14% x 10%. Un- 

signed. 

Heard Collection, 1936. 

M9758-39. 


124, “EXECUTIONER, CANTON” 
Pencil Sketch by J. Scarth. 1444 x 10%. Un- 
signed. 

Heard Collection, 1936. 

M9758-16. 


125. MACAO 

Watercolor Sketch by J. Scarth. 10% x 14%. 
Unsigned. 

Looking north from Penha Hill. 

Heard Collection, 1936. 

M9758-45. 


126. STUDY OF TWO CHINESE 
WOMEN 

Pencil and Wash by J. Scarth. 10% x 14%. 

Unsigned. 

See No. 67 and No. 82. Did he copy or perhaps 


use the same models as Chinnery? 


Heard Collection, 1936. 
M9758-26. 


127. TANGA BOAT GIRL 

Watercolor Sketch by J. Scarth. 1414 x 10. 
Unsigned. 

Inscribed: “Macao, July 1, 1855.” 

Heard Collection, 1936. 

M9758-78. 


128. “WHEN MR. PREFECT WAS 
CONSULTING” 

Pencil Sketch by J. Scarth. 144% x 10%. Un- 

signed. 

Chair bearer asleep. 

Heard Collection, 1936. 

M9758-7. 


129. MACAO, ROCKS AND JOSS 
HOUSE 

Unfinished Aquatint by J. Webber. 13% x 

18. 

Proof before letters (title pasted on). 


See Nos. 6, 18, 19) 53,90) 917,925.03 "andor 
finished state 130. 


M10471. 


130. VIEW IN MACAO 


Aquatint. 1034 x 16. 


J. Webber fecit 1788. Vide Cook’s Last Voy- 
age Vol. 3, Chap. 11. London Pub¢ April 1, 
1809 Boydell & Compy No. 90 Cheapside. 


See Nos. 6, 18, 19, 53, 90, 91, 92, 93, and for 
unfinished state 129. 


M11002. 


131. CANTON HONGS 


Soft Ground Etching. 15% x 30%. 
Inscribed: (below border) “The only impres- 
sion from the water in this state W. D.” 


Trial proof before letters for Aquatint “The 
European Factories at Canton” by William 
Daniell, 1808. 


Gift of Stephen Wheatland, 1960. 
M10474. 


Peles 


132. STREET SCENE—WOMAN 
CARRYING JAR 

Watercolor Sketch by C. Wirgman. 63% x 4%. 

Unsigned. 

Heard Collection, 1936. 

M9759-18. 


133. CHINESE MAN IN RATTAN 
CHAIR 

Watercolor Sketch by C. Wirgman. 10% x 

6%. Unsigned. 

Heard Collection, 1936. 

M9759-21. 


134. CHINESE WOMAN IN SAMPAN 
Watercolor by C. Wirgman. 6% x 934. Un- 
signed. 

Heard Collection, 1936. 

M9759-11. 


135. CHINESE WOMAN WITH 
UMBRELLA 

Watercolor by C. Wirgman. 9x 6. Unsigned. 

Heard Collection, 1936. 

M9759-26. 


136. STREET SCENE—“TOO MUCHEE 
BEER” 

Watercolor Sketch by C. Wirgman. 9 x 7. 

Unsigned. 

Heard Collection, 1936. 

M9759-14. 


137. CHINESE ARTIST AT WORK 
Watercolor Sketch by C. Wirgman. 734 x 6. 
Unsigned. 

Heard Collection, 1936. 

M9759-23. 


The four following illustrations are from Hong 
Kong Illustrated: 


M. Bruce, Architect del. 
On Stone by Maclure. 


Maclure, Macdonald & Macgregor, Lith., Lon- 
don. 


138. SOUTH SIDE OF CHUCK-PYE- 
WAU BAY LOOKING EAST 29th 
NOV. 1846 

Colored Lithograph. 942 x 14%. 

M10889-a. 


139. VIEW OF JARDINE MATHISON’S, 
LOOKING NORTH WEST FROM 
CAUSEWAY BAY 28th SEPTEM- 
BER 1846. 

Colored Lithograph. 1014 x 15. 

M10889-b. 


140. VIEW OF HONG KONG AND 
THE HARBOUR LOOKING WEST 
FROM MURRAYS BATTERY 29th 
NOVEMBER 1846 

Colored Lithograph. 944 x 13%. 

M10889-c. 


141. VIEW OF SAI-WAU LOOKING 

EAST 29th NOVEMBER 1846 
Colored Lithograph. 834 x 15%. 
M10889-h. 


The following seven numbers (ten plates) are 
illustrations from Sketches of China and the 
Chinese: 

Dessiné d’aprés nature par Aug. Borget, lith. 
par Eug. Cicéri. 

Imp. Lemercier, Benard & Ce. 

Paris Goupil et Vibert édit. 


142. EGLISE PORTUGAISE ET RUE 
CHINOISE A MACAO (CHURCH 
OF ST. DOMINGO) 


Colored Lithograph. 7% x 5, Plate 14. 


VIEUX TEMPLE PRES DE LA 
BARRIEREA MACAO 


Colored Lithograph. 7% x 5%, Plate 15. 


CAMP CHINOIS ET MURAILLE 
(Barrier) QUI SEPARE LYIILE DE LA 
PRESQU’ ILE DE MACAO 

Colored Lithograph. 7¥4x 11%, Plate 16. 
M12799. 


[i 165] 


143. VUE INTERIEURE DU GRAND 
TEMPLE A MACAO 


Colored Lithograph. 6% x 11%, Plate 8. 


TOMBEAU ET VILLAGE ENTRE LES 
BAIES DE HONG KONG ET DE 
COW-LOON 

Colored Lithograph. '734 x 11%, Plate 7. 
M12803. 


144. CHAPELLE DU GRAND TEMPLE 
DE MACAO 

Colored Lithograph. 11% x 15%, Plate 10. 

M12804. 


145. MACAO DU COTE DE LA 
PLEINE MER 

Colored Lithograph. 91% x 16%, Plate 12. 

M12802. 


146. VUE GENERALE DE MACAO 
(LOOKING SOUTH) 

Colored Lithograph. 9% x 16%, Plate 11. 

M12801. 


147. HABITATIONS DE PAUVRES— 

PORT INTERIEUR DE MACAO 
Colored Lithograph. 10% x 16%, Plate 13. 
M12805. 


148. FACADE DU GRAND TEMPLE 
DE MACAO 

Colored Lithograph. 11% x 16%, Plate 9. 

M12800. 


149. HONG KONG 


Chinese Watercolor. 9% x 123%. 
Heard Collection, 1931. 
M3870-10. 


150. JUNK 

Chinese Watercolor. 93% x 12%. 
Heard Collection, 1931. 
M3870-16. 


151. WATER SCENE—HONG KONG? 
Chinese Watercolor. 93% x 12%. 

Heard Collection, 1931. 

M3870-12. 


152. DUCKS 


Chinese Watercolor. 734 x 9. 
Gift of Charles H. Taylor, 1932. 
M3871-32. 


153. PROCESSION 


Chinese Watercolor. 834 x 7. 
Gift of Charles H. Taylor, 1932. 
M3871-18. 


154. SMOKING 


Chinese Watercolor. 6x 934. 
Gift of Charles H. Taylor, 1932. 
M3871-16. 


155. WOMAN PLAYING GUITAR 


Chinese Watercolor. 84% x 5%. 
Gift of Charles H. Taylor, 1932. 
M3871-23. 


156. PHEASANTS 


Chinese Watercolor. 734 x 9%. 
Gift of Charles H. Taylor, 1932. 
M3871-33. 


157. TIGER ISLAND, CHINA 


Pencil and Wash Drawing by Thomas Daniell, 
R.A. 914x 13%. Unsigned. 

This island is in the upper part of the Pearl 
River between “Boca Tigris” passage and 
“Small Bar” on the way to the Whampoa an- 
chorage. 

Courtesy of Philip Hofer. 


158. ECONOMY OF TIME AND 
LABOR exemplified in a Chinese 
Waterman 

Uncolored Engraving. 11% x 9% plate size. 

W. Alexander del. T. Medland sculp. 


Pa 


London, Published April 12, 1796 by G. Nicol. 
No. 42—Illustration in Sir George Staunton’s 
An authentic account of an embassy from the 
King of Britain to the Emperor of China (Ma- 
cartney Expedition). 

Anonymous Loan. 


159. A QUAN OR MANDARIN bearing a 
Letter from the Emperor of China 


Uncolored Engraving. 12x 15% plate size. 
W. Alexander del. Wilson sculp.t. 

London, Published April 12, 1796 by G. Nicol. 
No. 32—Illustration in Sir George Staunton’s 
An authentic account of an embassy from the 
King of Britain to the Emperor of China (Ma- 
cartney Expedition). 

Anonymous Loan. 


160. BOCA TIGRIS, CHINA 


Watercolor by J. S. Gould. 8% x 14%. Un- 
signed. 

An illustration from Log of the Proceedings of 
His Majesty’s Ship Liverpool, F(rancis) 
A(ugustus) Collier, C. B., kept by J. S. Gould 
Mid.(shipman)—June 14, 1818-October 26, 
1821. 

Foreign vessels were not allowed to pass the 
forts at Boca Tigris en route up river to the 
anchorage at Whampoa for Canton unless they 
secured a permit or chop at Macao. 
Midshipmen of all nations in the nineteenth 
century were trained to record what they ob- 
served. The qualities of the watercolors in this 
log book are exceptional. 


Courtesy of Philip Hofer. 
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PLATE I 


5. Chinnery Self-portrait 
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6. Rocks and Entrance to Joss House, Macao, Inner Harbor 
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PLATE TI 


2. Sir Anders Ljungstedt 
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PLATE IV 


— Tanga Boat Girl 
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24.. Junk off Macao 
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8. Houses on Pi 
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4. Chinnery Self-portrait 


Courtesy of Metropolitan Museum of Art 


PLATE VIII 





7. Harriet Low 
Courtesy of Frick Art Reference Library 


PLATE IX 
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PLATE X 





12. Head of Unidentified Man 


8. James Perkins Sturgis 
Courtesy of Mr. and Mrs. Frederic D. Grant 
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29. Sampan, House and Pole, Macao 


PLATE XIV 


(REESE ORB A. on 


poem BNF a 


ee Pt 
aa 





85. Sketch of Chinnery 


PLATE XV 


67. Studies of Chinese Women 





PLATE XVI 





86. Mr. Durand 
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66. Studies of Alloy 


PLATE XVIII 
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87. Mr. Giitzlaff 
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49. Street Market before the Church of San Domingo, Macao 


PLATE XXI 
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595. Canton Hongs 


PLATE XXII 


100. Captain Robert Bennet Forbes 
Courtesy of Mrs. Allan Forbes 
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